SOME  OBSERVATIONS  ABOUT  SCULPTOR  AND  COIN 
DESIGNER  ANTANAS  ZUKAUSKAS 


NEW  BOOK  ABOUT  COINS 
FOUND  IN  LITHUANIAN  GRAVES 

Have  you  ever  wondered  how  much  gold 

and  silver  is  buried  in  your  local  cemetery?  Here 
in  America  valuable  items  have  traditionally  been 
removed  from  the  deceased  and  given  to  the 
heirs.  In  old  medieval  Lithuania  however,  it  was 


customary  to  place  coins  in  the  graves  of  the 
deceased. 

A new  book  about  this  unusual 

numismatic  topic  has  been  published  which 

catalogs/inventories  the  various  coins  and  coin 

counters  that  have  been  found  in  Lithuanian 

graves.  It  is  entitled  Monetos  ir  Zetonai  Lietuvos 
Continued  next  page... 


By  Zilvine  Gaizutyte 
Translated  by  Algirdas  Kepalas 
[This  article  came  to  us  in  clipping  form,  without  a date 
or  name  of  publication.  It  was  published  a couple  of 
years  ago.— editor] 

The  multi-f  acted  talent  of  sculptor  Antanas 
Zukauskas  ripened  for  a long  time  and  his  creativeness,  it 
seems,  flowed  along  a quiet  course  without  particular 
declines  or  rises.  The  artist  created  medals,  gravestones. 


Above:  Sculptor  Antanas  Zukauskas  in  his  atelier. 
sculptures,  and  participated  in  national  and  international 
exhibitions. 


A native  of  the  Anyksciai  area,  the  sculptor 
finished  sculptors  class  at  the  Academy  of  Arts.  When  he 
was  younger  he  did  some  administrative  work  in  the 
Ministry  of  Culture,  but  after  he  left  this  job  he  never 
returned  to  any  kind  of  service,  but  became  a free  creative 
(Continued  on  page  8...) 


COINS  & COUNTERS 

(Continued  from  page  1....) 

Senkapuu>se  13 87 -1850/ Coins  and  Counters  in  the 
Graveyards  of  Lithuania  1387-1850.  Written  by 
archaeologist  and  numismatic  scholar  Eugenijus 
Ivanauskas,  this  soft-cover  book  is  228  pages 
long,  and  was  published  in  Vilnius  at  Savastis. 
ISBN  # 9986-420-37-7.  The  cover  photograph 
depicts  a human  scull  amidst  sandy  remains,  and 
a Danish  Pomeranian  grasis  (found  on  page  157 
of  the  book). 

The  book  is  written  in  Lithuanian,  but  it  is 
somewhat  easy  to  comprehend  the  gist  of  the 
listings.  There  is  an  index  of  sites  and  Lithuanian 
towns  at  the  beginning  of  the  book,  and  the  grave 
find  sites  are  presented  in  alphabetical  order. 
Each  listing  gives  the  location  of  the  site,  the 
bibliographical  and  biographical 

resources/documentations,  and  listing  of  the  coins 
and/or  counters  found  at  the  site.  Occasionally  a 
photograph  of  the  actual  coins  found  will  be 
illustrated  where  available.  A quick  look  at  the 
listings  reveal  that  most  of  the  coins  found  are 
denars,  shillings,  and  half-grasis  coins. 

An  English  language  summary  in  the  back 
of  the  book  (page  226)  gives  these  details:  “Coins 
were  placed  into  graves  in  Lithuania  during  the 
existence  of  the  Roman  Empire.  Later  they  were 
palced  after  a few  hundred  years  interval  during 
the  Viking  period.  An  import  of  foreign  coins 
ceased  in  the  beginning  of  the  12th  century  and 
the  custom  was  gone. 

After  the  repeated  christening  of 
Lithuania  in  1387  small  local  coins  appeared  and 
the  dead  started  to  be  buried,  not  cremated. 
Placing  of  coins  into  graves  recommenced.  The 
custom  throve  in  society  during  the  15th  and  16th 
centires  and  during  the  first  part  of  the  17th 
century.  Vitality  of  the  custom  was  undermined 
during  the  war  period  in  the  middle  of  the  17th 
century  and  during  disturbances  later.  Wars 
rarefied  the  society  and  turned  it  out  of  native 
lands.  Along  with,  it  started  to  break  relations 
with  old  tradition  and  customs.  Nevertheless, 
placing  of  coins  into  graves  was  kept  alive  in 
more  conservative  societies  until  the  3rd  decade 
of  the  18th  century.  Coins  that  were  found  in 


later  graves  had  got  into  them  by  accident. 

The  first  to  have  a close  look  at  finds  of  coins  in  the 
graveyards  was  an  aarchaeologist  V.  Urbanavicius.  He 
published  numerous  finds  according  to  pre-war  and  post-war 
periodicals,  investigation  material  and  other  sources.  The 
problem  about  the  author  was  not  always  indicating  a source 
of  information.  Later,  there  was  no  interest  concerning  the 
subject  until  a numismatist,  V.  Aleksiejunas  and  an 
archaeologist  E.  Svetikas  directed  their  attentions  towards 
it... 

This  book  presents  information  about  coins  and 
counters  that  were  found  accidentally  in  the  graveyards  by 
curious  people  in  destroyed  or  excavated  graves  and  in 
interments  archaeologically  investigated.  More  than  200 
graveyards  have  already  been  investigated  since  archeology’s 
dawn  in  the  first  part  of  the  19th  century  until  the  present. 
Coins  were  found  in  most  of  them.” 

A counter  is  a coin-like  device  used  to  signify  an 
amount  in  reckoning  (Counters  are  used  today,  for  example, 
to  count  casino  chips). 

Copies  of  the  book  are  available  from  the  author: 
Eugenijus  Ivanausakas,  V.  Kreves  31-73,  Kaunas  3043, 
Lithuania.  Price  is  $10  each.  The  author  may  be  contacted 
via  e-mail  at:  kvizlinas@takas.lt.  Indicate  the  subject  as:  For 
Eugenijus  Ivanauaskas. 

LITAS  TO  BE  TIED  TO  EURO  DOLLAR 

The  Bank  of  Lithuania  has  announced  that  as  of 
February  2,  2002  the  euro  (EUR)  shall  be  the  anchor 
currency  of  the  litas,  and  the  official  exchange  rate  of 
the  litas  shall  be  the  exchange  rate  of  the  litas  established 
on  the  basis  of  the  euro  and  the  U.S.  dollar  exchange  rate 
on  the  currency  market  as  of  February  1 , 2002.  The  rate 
shall  be  calculated  by  multiplying  the  U.S.  dollar  and  the 
euro  exchange  rate  by  4. 


The  decision  on  the  peg  of  the  litas  to  the  euro 
was  taken  on  account  of  the  fact  that  the  Lithuanian 
economy  is  becoming  more  closely  integrated  with  the 
economies  of  the  European  Union  and  candidate 
countries. 


FEATURE  OF  THE  MONTH,  By  Frank  Passic,  Albion,  Michigan. 

KAZYS  GRINIUS  1994  MEDAL 


Kazys  Grinius  medal,  1994 
Mint:  Lithuanian  Mint 
Designer:  S.K.K.  Basiunas  (?) 

Metal:  Brass  proof 
Diameter:  37  mm. 

It  is  interesting  to  note  the  various  numismatic-related 
items  that  have  been  minted/produced  through  the  years 
featuring  Lithuania’s  Presidents.  Of  course  numerous  things 
have  been  made  bearing  the  image  of  Lithuania’s  1st  and  4th 
President,  Antanas  Smetona  (1938  10  litij  banknote,  1938  10 
liti}  coin  and  2 litai  pattern,  1919  Independence  medal,  etc.). 
But  what  about  the  others? 

One  Lithuanian  President  who  has  been  largely 
forgotten  is  Kazys  Grinius  (1866-1950).  His  short  6-month 
tenure  as  Lithuania’s  third  President  in  1926  was  an  interval 
between  the  democratic  principled  Aleksandras  Stulginskis 
1920-1926,  and  the  controversial  authoratative  nationalist 
Antanas  Smetona  (1926-1940). 

Recently  a medal  honoring  Dr.  Kazys  Grinius  was 
donated  to  the  Balzekas  Museum  of  Lithuanian  Culture  in 
Chicago,  where  it  has  been  placed  in  a new  display  in  the 
numismatic  room  entitled  “The  Presidents  of  Lithuania  in 
Numismatics.” 

Grinius  was  a native  of  Marijampole  County,  and  was 
a physician  by  profession.  During  the  1890s  and  beyond  he 
was  a leader  in  the  Lithuanian  national  movement  which 
opposed  Czarist  rule.  He  was  close  friends  with  Vincas 
Kudirka,  publisher  of  the  monthly  publication  Varpas,  and 
took  over  as  editor  when  Kudirka  died  in  1899.  Grinius  helped 
form  the  Peasant  Populist  Union  Party,  and  edited  its 
publication,  Lietuvos  Zinios. 

During  World  War  I,  Grinius  left  Lithuania  for  Russia 
where  he  lost  his  wife  and  daughter  in  the  civil  war.  He  went 
to  France  in  1919,  and  returned  to  Lithuania  in  1920  where  he 
was  elected  to  the  Constituent  Assembly  in  1920.  He  served  as 
Lithuania’s  Prime  Minister  from  June  19,  1920  to  Febraury  1, 
1922.  During  his  term  he  finalized  the  peace  treaty  with  Soviet 
Russia  in  1920,  and  negotiated  an  armistice  with  Poland  the 
same  year,  which  was  violated  by  the  Poles. 

As  the  result  of  a coalition  of  the  Peasant  Populist 
Union,  the  Social  Democrat,  and  other  minority  parties 
following  the  1926  parliamentary  elections,  Dr.  Grinius  was 
elected  President  of  Lithuania  on  June  7,  1926.  It  was  a 
left-wing  coalition  which  aroused  the  fears  of  military  officers 
and  those  center  and  right-wing  parties  who  had  lost  the 


election.  They  staged  a coup  d’etat  on 
December  16-17,  1926,  and  Grinius  was  forced 
to  resign.  He  was  replaced  by  the  authoritarian 
government  of  Antanas  Smetona. 

Grinius  returned  to  the  health  field,  and 
for  20  years  he  served  as  chairman  of  the 
anti-tuberculosis  society.  During  World  War  II 
he  was  arrested  by  the  Germans  for  his 
opposition  to  their  policies  and  exiled  to  a 
remote  village.  In  advance  of  the  Russian  army 

(Continued  on  page  9...) 


4.  A CONVERSATION  WITH  ZENONAS  PAZARAUSKAS 


By  Balys  Sriubas 

Published  in  Kolekcija  No.  7,  1999,  pp.  4-5. 

Translated  by  Algirdas  Kepalas 

It  would  be  slightly  naive  to  present  your  portrait 
from  conventionalized  statements:  the  readers  of  Kolekcija 
know  you  much  better.  From  more  valuable  things.  As  a 
meticulous  examiner  of  collected  historical  items,  as  an 
analyst  of  plentiful  special  literature  who  searches  for  each 
of  his  articles  a thorough  logical  substantiation,  refining 
every  phrase  of  a statement,  and  stubbornly  looking  for  the 
most  precise  word.  Among  collectors,  even  among  our 
authors  these  qualities  are  very  much  valued.  This  shows 
that  collecting  is  far  from  being  just  entertainment. 
Therefore  maybe  it  is  too  early  to  speak  with  nostalgia  and 
about  your  childhood?  Your  penetrating  thought,  even  at  the 
occasion  of  a beautiful  anniversary  will  be  more  interesting 
than  some  chat  at  a coffee  table.  Maybe  it  would  not  be  a 
great  error  to  paraphrase  the  thought  about  happy  and 
unhappy:  incapable  collectors  are  unhappy  the  same  way, 
every  outstanding  collector  is  happy  in  his  own  way. 

Pazarauskas:  “You  wouldn’t  be  wrong  because  this 
happiness  one  has  to  create  himself.” 

Employing  favorable  conditions,  or  in  the  sweat  of 
your  brow? 

Pazarauskas:  “Once  I was  associated  with  the 
Museum  of  Art.  How?  I was  simply  invited  to  work  there. 
As  a collector.” 

In  other  words,  conditions  arise  when  a person 
corresponds  to  the  conditions. 

Pazarauskas:  “Later  my  most  beautiful  days  passed  at 
the  exposition  of  the  interior  of  the  Verkiai  manor.  It  was  a 
splendid  palace  gladly  visited  by  everyone.  Very  many 
guests  would  arrive,  even  from  abroad.  In  those  days,  it  was 
a high  recognition.The  manor  was  a rich  art  chamber.  In 
Verkiai  the  bishops  had  amassed  imposing  collectible 
treasures.  One  of  the  richest  collections  of  the  19th  century 
was  here  accumulated  by  the  owner  of  the  palace,  Ludwig 
Wittgenstein.  Some  of  the  valuable  objects  from  his 
collection  later  turned  up  in  the  Vilnius  Museum  of 
Antiquities.  Without  a doubt  these  surroundings  supported 
and  stimulated  the  attraction  to  collect.” 

Is  it  not  therefore  that  your  line  of  collecting  is  from 
Renaissance  to  the  first  decades  of  this  century?  In  other 
words,  the  beautiful  antiquity? 

Paiarauaskas:  “When  one  collects  more  that  50  years 
many  things  happen.  Even  instances  when  not  the  man 
himself,  but  the  conditions  decide.  One  of  such  conditions 
was  when  a Soviet  interrogator  said:  ‘It  is  not  allowed  to 


collect  coins  in  the  Soviet  Union!’  How  about 
medals?,  I asked.  ‘Medals  are  alright,’  he  replied. 
That  is  how  the  third  side  of  a dollar  opened  up. 
Historical  coins  collected  with  difficulty  through 
many  years,  amassed  and  researched  were 
confiscated.  As  a retribution,  “all  roads  are  open:” 
start  something  else— although  I was  thoroughly 
interested  in  the  subject,  had  accumulated 
literature,  information,  and  experience.” 

The  phrase  of  the  interrogator  then  had  to 
destine  much.  But  it  would  be  naive  to  think  that  it 
could  change  the  man.  you  did  never  stop 
collecting  coins... 

Pazarauskas:  “Well,  medals  are  medals. 
Anyway,  they  are  works  of  art.  When  I amassed  a 
certain  collection  then  came  an  inclination  not  only 
to  continue  collecting,  but  to  form  theme 
collections.” 

Not  many  collect  art  medals,  especially  old 
ones.  You  decided  to  do  it. 

Pazarauskas:  ‘This  is  a special  area. 
Numismatists  have  a very  wide  ground.  Of  coins 
there  are  millions.  Of  medals  there  were  minted 
tens  of  hundreds.  Because  they  were  very  much 
sought,  Renaissance  medals  in  the  17th  century 
were  even  struck  repeatedly.  Works  of  famous 
masters  of  medals  were  repeated  even  in  later 
times,  especially  if  the  dies  were  available.” 


The  whip  of  our  time  is  different:  not  the  interrogator, 
but  the  forger.  Unless  we  could  find  some  comfort  in  that, 
many  more  coins  are  being  counterfeited  than  medals? 

Pazarauskas:  “I  am  not  afraid  of  this  kind  of 
competition.  Most  of  succss  has  the  one  who  is  more 
informed.  Only  an  ignorant  can  fall  for  a falsification.  And 
through  time  grows  the  experience.  Also  most  outstanding 
researchers  have  publicized  works  about  copies  and  forgeries. 
With  some  bitterness,  though,  I have  to  add  that  copies  of 
suspicious  provenance  are  sometimes  preserved  by  even 
museums  of  Lithuania.” 

During  the  years  of  Independence,  Lithuania  had  time 
to  produce  fine  medalists.  It  is  enough  to  remember  Petras 
Rimsa  alone.  And  then  there  were  Juozas  Zikaras,  and  Vincas 
Grybas.  We  should  not  be  too  modest  even  with  our  today’s 
medalists.  Did  the  restored  Independence  open  as  many  roads 
for  you,  collector  of  historical  values? 

Pazarauskas:  “That  it  did  everyone  understands,  not 
only  the  medalists.  But  there  is  something  that  is  still  barred 
by  law.” 

Could  it  be  that  today’s  laws  are  being  issued  by  those 
interrogators  of  yore? 

Pazarauskas:  “We  used  to  speak  about  colleting  as 
culture,  then  as  now.  Preservation  of  material  cultural  values 
from  passing  out  of  existence.” 

Often  saving  from  passing  out  of  existence. 

Pazarauskas:  “It  is  a pity  that  for  the  statesmen  these 
seem  to  be  distant  thoughts..  But  our  mission  does  not  end 
here.  These  values  have  to  be  saved  from  profanation,  that  is 
from  the  commercial  attitude.” 

If  man’s  spirit  is  a bag  full  of  things,  understandably 
such  spirit  does  not  lift  up  to  heaven.  Maybe  together  with  S. 
Geda  we  can  already  say:  “We  do  not  have  intellectualism.  It 
was  simply  destroyed  by  the  ‘newest  Lithuanians.’  If  we  do 
not  recognize  this  we  cannot  candidly  speak  about  our 
culture,”  adds  the  poet  gravely. 

Pazarauskas:  ‘The  it  is  worth  to  return  to  the  laws. 
Should  they  not  defend  the  conscience  about  which  we  speak? 
Meanwhile,  if  a German  colleague  sends  me  a desired  medal 
for  let  us  say  1,000  marks,  how  much  do  I have  to  pay  on  top 
of  this?  Eighteen  percent  (18%).  Count.  And  if  I decide  to 
participate  in  a foreign  auction  and  as  usual,  pay  the  highest 
price  in  order  to  return  an  historical  object  to  Lithuania,  I still 
have  to  pay  another  18%  in  addition  to  this  highest  price.  To 

Lithuania.  From  my  own  pocket.” 

As  penalty?  Because  Lithuanian  museums  were  not 

able  to  by  these  valuables? 

Pazarauskas:  “This  way  not  only  the  wishes  of 
collectors  are  being  limited,  but  also  their  capabilities.” 


Maybe  according  to  someone’s  pleasure 
Lithuania  does  not  even  want  to  become  richer? 
Maybe  it  is  better  to  be  such  as  you  used  to  be? 
Such  as  others  made  us? 

Pazarauskas:  “I  would  not  say  that  this  is 
better  even  for  the  legislators.  But  they  are  just  like 
us.” 

Thus,  it  is  not  time  for  you  to  return  to  the 
coins?  And  to  look  in  your  splendid,  specialized 
library  of  numismatics,  sphragistics,  phaleristics, 
arts  and  other  fields  for  a quotation  applicable  to 
the  legislators,  for  instance,  from  Goethe.  That 
collecting  is  a perennial  source  of  true  perception 
for  a youth,  of  reinforcement  of  sense  and  of 
virtuous  principles  for  a man  and  advantageous 
generally  to  everyone.  I would  not  dare  to  wish  this 
to  you  because  for  this  understanding  you  became 
one  of  the  most  outstanding  Lithuanian  collectors. 
And  as  no  man  worthy  of  this  name  does  praise 
himself  of  riches,  but  can  be  proud  only  of 
scientific  research  and  discoveries,  all  your 
colleagues  wish  you  this  in  the  coming  millennium. 

For  vigorous  long  standing  activity  as  a 
collector,  accumulation  of  medals,  numismatic  and 
other  values,  their  research  and  scientific 
publications,  for  participation  in  the  expositions  of 
these  values,  one  of  the  creators  and  organizers  of 
the  Lithuanian  Collectors  Association  (LKA). 
Member  of  the  Directors  of  the  LKA,  on  the 
occasion  of  his  65th  birthday,  the  LKA  directors 
voted  on  April  29,  1999  to  bestow  Zenonas 
Pazarauskas  the  title  of  Distinguished  Lithuanian 
Collector,  and  to  present  the  LKA  honor  decoration 
first  class  on  May  7,  1999.  Edmundas  Armoska, 
LKA  President;  Zigfridas  Jankauskas,  LKA 
Chancellor  of  Decorations. 

Pg.  5. 
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Polish. 


Lithuanian. 


Timpos:  1.  lenku;  2,  Lictuvos. 


groshes  or  grashes,  though  they  were  substantially 
depreciated,  were  worth  not  three  but  six  to  seven  timpas.  In 
other  words,  a mandatory  par  of  3 timpas  for  a taler  was 
ridiculous.  Such  a standard  no  one,  who  was  sensible,  would 
adhere  to  it,  so  that  the  referred  to  coin  did  not  improve  the 
economy  of  Poland  to  any  extent,  but  ruined  it  even  more, 
while  Tympf  profited  by  it.  When,  in  the  long  run,  this  was 
recognized,  the  state  pressed  charges  against  Tympf,  and  in 
1667,  he  fled  Poland.  This  coin  was  then  termed  a “timpa” 
from  its  innovator  and  issuer,  by  the  Lithuanians,  and  in 
Poland,  a “tympf.”  2.  A similar  coin  was  planned  for 
Lithuania,  however,  it  was  never  issued  in  any  great  number, 
if  at  all.  It  most  likely  was  not,  since  there  is  only  one 
specimen  in  existence,  and  its  date,  1666,  would  indicate 
that  it  appeared  in  the  same  year  in  which  John  Casimir 
closed  down  the  coin  mints  of  the  joint  states.  It  is  believed 


that  this  Lithuanian  timpa  was  just  a trial  piece.  In  truth,  it  was  never  needed,  since  during  the  three-odd  years  there  were 
enough  of  that  same  Polish  coin  struck  and  emitted,  which  at  that  time  were  also  circulated  in  Lithuania.  The  Lithuanian 
timpa  trial  piece  weighs  about  6.720  gr.,  with  a silver  content  of  0.500.  3.  In  settling  its  account  with  the  Republic,  the 
Russian  silver  “tinf”  struck  in  Moscow  during  1707-1709,  did  not  place  any  indication  of  value  thereon.  The  Polish  timpfs 
was  rated  according  to  the  weight  of  the  metal. 


TINKTUROS/TINCTURE.  This  refers  to  the  colors  with  which  shields  of  coats-of-arms  are  dyed:  red,  blue,  green, 
black,  purple,  as  well  as  that  of  metals,  gold  and  silver.  In  picturing  the  colors  on  coats-of-arms  on  seals,  coins,  medals,  etc. 
they  are  transmitted  as  follows:  (Pictured  from  1 to  8) 

Tinctures:  1.  gold  (or  in  heraldlry);  2.  silver  (argent);  3.  red  (gules);  4.  blue  (Azure);  5.  green  (vert);  6.  black  (sable); 
7.  purple  (purpure);  8.  damask  fill  in. 


Tinkturos:  1,  auksas  (hcraldiskni  or);  2,  sidabras  (argent):  3.  raudona 
(gules):  4.  lnelyna  (azure);  5,  ?.alia  (vert);  6,  juoda  (sable);  7,  purpuras 
(purpure);  8.  damaskinis  uzpildymas,  “damaskavimas". 


TIPAS/TYPE.  (Latin,  typus,  Greek,  typos).  A figure,  emblem,  portrait,  a symbol  pressed  in  or  struck  in.  A person, 
thing  or  object,  considered  as  symbols  of  that  person,  thing  or  object,  which  still  have  to  be  found.  A model  or  example.  A 
characteristic  joining  of  materials  for  a specific  purpose.  In  numismatics,  an  exclusive  description  of  a coin’s  obverse  and 
reverse  sides.  A distincitve  mark  on  a coin  differentiating  it  from  other  related  classes  or  monetary  units:  A)  An  emblem.  For 
instance,  a “shield,”  “freedom  head,”  5 cents,  a “bust”  type  dollar,  the  “Vytis/Knight,”  5 litai.  B)  A portrait.  For  instance, 
“Lincoln  Cent,”  “Vytautas  10  liti)  coin.”  C.  Inscription:  “The  Peace  Dollar,”  the  “20th  year  of  Independence,  the  jubilee  1-0 
liti)  coin. 


TITULAR/TTTLE.  In  numismatics,  the  designation  of  the  coin’s  issuer,  or  of  the  pictured  person  on  the  coin  or 
medal,  or  of  the  official  most  closely  connected  with  the  striking  of  the  coin  or  medal,  or  an  official  description  of  his  normal 
activities.  For  example:  Emperor,  King,  Grand  Duke,  Earl,  County,  “King  of  the  Franks  and  Langobardians  and  patrician  of 
the  Romans  (Title  of  Charlemagne);”  “George,  by  the  Grace  of  God  King  of  Great  Britain,  France  and  Ireland.  Defender  of 
the  Faith.  Duke  of  Brunswick  and  Luneburg.  Highest  Treasurer  and  Elector  of  the  Holy  Roman  Empire  (as  the  King  of 


England  titled  himself  on  his  gold  coins  in  the  18th  century).”  “Pontifex  Maximus”  the  Pope’s  title.  “President  of  the  7. 
Republic;”  “Moneyer  for  the  Three-Men,”  “moneyer,”  “Muenzmeister  (for  the  head  of  the  mints  of  Rome,  England, 
Germany).”  In  short  titles,  only  the  less  important  words  are  initialed  on  coins  (e.g..  King  by  the  Grace  of  God-D.M.  King). 
When  placed  lacked  on  the  coin,  even  the  title  itself  was  abbreviated  (e.g.  Pontifex  Maximus— to  Pont.  Max  or  P.M.).  Long 
titles,  as  with  other  inscriptions  or  legends,  were  struck  abbreviating  all  words  with  just  the  first  letters.  These  (and  others) 
shortenings  in  numismatics  are  deciphered  with  the  greatest  care  and  the  use  of  documents  of  the  appropriate  era,  and  other 
sources. 


TOBULIEJI  NUMIZM AT AI/PROOF  [Literally:  PERFECT  SPECIMENS].  A coin,  medal,  token  prepared  upon 
specially  polished  dies  and  selected  planchets,  and  struck  with  particular  attention.  All  the  details  of  the  face  are  perfectly 
clear,  and  the  surface  is  like  a mirror,  without  the  slightest  iregularity,  with  no  waves  of  the  striking  pressure  evident.  A 
proof. 


TOISON  D’ORATOISON  D’OR.  1.  “The  Order  of  the  Golden  Wool,”  established  in  1429  by  the  King  of  Burgundy, 
Philip  the  Good.  His  symbol,  the  hide  of  a golden  ram  (more  accurately,  the  woolen  cover),  hung  with  a heavy  and  expensive 
chain.  Members  of  the  Order  adorned  themselves  with  pride  wearing  this  symbol.  It  was  restricted  to  kings  at  first,  there 
being  30  of  them.  Later,  that  number  reached  above  50.  Among  them  was  the  King  of  Poland  and  Lithuania,  Sigismund  Vaza, 
who  immortalized  himself  upon  medals  and  coins  wearing  the  Toison  d’or.  2.  In  1496,  Philip  the  Handsome  introduced  into 
Holland  an  almost  pure  gold  coin  from  1500,  weighing  4.5  gr.  At  the  same  time,  a silver  coin  appeared  there,  about  16  times 
cheaper,  which  was  termed  “toison  d’argent.” 


Toison  d’or:  1,  ordinas  su  reteziu  (is  Zyg.  Vazos  XVII  a.  monetos;  kabanti 
ant  rctcziaus  ordino  cmbicma  kcturkampy  padidinta);  2,  Burgundfios  Iler- 
cogo  Pilypo  Graziojo  (mire  1506)  “Toison  d or”  — auksinc  moncta. 

TOKENAS/TOKEN  (English,  token,  from  the  Anglo-Saxon  tacen  or  tacn).  A.  A symbol  or  sign.  B.  A substitute, 
representing  the  real  thing.  C.  A subsidiary  or  a “hard  times  token,”  a temporary  surrogate  for  the  real  coin  because  of  other 
circumstances.  The  origin  of  the  token  goes  back  to  the  16th  century.  In  1561,  John  Calvin  was  the  first  to  introduce  it  as  a 
communion  token  in  Switzerland,  calling  it  in  German,  “Abendmahls  Pfennige”  or  “Kommunionmuenzen.”  Later,  they  spread 
through  other  German  towns,  especially  in  Danzig.  In  the  17th  century  it  appeared  in  Scotland  (in  the  Glasgow  church),  and 
in  the  18th  century  it  came  to  Canada  and  the  U.S.A.  (they  began  to  produce  it  in  1789).  The  earliest  tokens  were  utilized  to 
show  a person’s  right  to  communion  in  this  or  that  Reformation  parish.  In  modem  times,  the  use  of  tokens  were  greatly 
expanded.  They  were  produced  from  various  materials:  metal,  vulkanite,  fibre,  celluloid,  paper,  wood,  etc.  They  were 
designed  for  fraternal,  political  and  religious  organizations  (identification  provided  the  basic  motive).  They  were  issued  to 
commemorate  more  important  dates.  They  were  given  and  accepted  as  amulets  or  fetishes  of  love  or  fortune.  They  were 
conveniently  used  in  transportation  (bus,  elevated  or  underground  railway  metal  symbols— transportation  tokens),  where  they 
substituted  for  real  money  in  payment  of  transportation.  Various  symbols  used  in  gaming  (German:  Spielmarken).  In 
Copenhagen,  symbols  of  the  health  inspection  of  registered  prostitutes  (in  the  19th  and  20th  centuries). 


Baznytinis  (1)  ir  kt.  tokenai. 


TOKENS. 
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«.  ZUKAUSKAS  (Continued  from  page  1...) 

artist.  Perhaps  to  him  it  would  best  apply  a thought  of  J. 

\ Herbaciauskas  that  a “free  man’s  free  creation  was  and 
is  the  most  sacred  thing.” 

In  the  name  of  this,  A.  Zukauskas  renounced  a 
government  seat.  The  sculptor  does  not  agree  that  it  was 
forbidden  to  create  freely  during  the  Soviet  times,  only 
that  obviously  not  all  creations  could  get  into  the 
exhibitions.  In  1984  he  himself  created  a medal  of  St. 
Casimir,  the  protector  of  Lithuania,  which  traveled  to  the 
Vatican  and  an  enlarged  portrait  of  St.  Casimir  by  him 
decorates  the  Cathedral  of  Vilnius  today.  His  pictures  of 
the  Virgin  Mary  are  in  several  churches  of  Lithuania. 

The  saying  that  one  is  not  oging  to  be  a prophet  in 
his  own  country  has  long  applied  to  A.  Zukauskas.  In  1977 
already  his  work  was  awarded  a diploma  for  medal  and  art 
compositions  in  Moscow  and  his  medals  went  to  the 
expositions  in  Prague,  Cracow,  Budapest  organized  by  the 
Center  of  Federation  of  Medals  (FIDEM)  in  Paris.  Works 
of  A.  Zukaudkas  were  acquired  not  only  by  the  museums 
of  Lithuania,  but  of  other  countries,  too.  In  Georgia  there 
is  a portrait  of  a distant  relative  of  the  sculptor,  A. 

V 

Zukauskas-Veimuolis.  In  the  Delmont  Museum  in 
Germany  there  is  a picture  of  Vydunas  and  in  Tilze  where 
this  author  and  philosopher  lived  and  worked  for  many 
years,  there  is  a bas-relief  by  Zukauskas. 

Post-modern  one-day  “games”  after  which  there 
remains  only  a pile  of  worthless  old  junk,  papers,  sawdust 


A commemorative  coin  by  Antanas  Zukauskas 

and  other  things  are  not  typical  to  the  creations  of  A. 
Zukauskas.  What  are  we  going  to  leave  to  the  people,  to 
history,  asks  the  sculptor  who  celebrates  his  60th  birthday 
in  March.  The  sculpture  is  a creativity  requiring  a great 
technical  skill.  Ancient  Greeks  thought  that  art  is  a human 
activity  linked  to  intellect,  knowledge,  wisdom,  and  skill. 
Thus  an  artist  is  a skilled  master  and  expert  of  his  craft. 
He  could  be  not  only  a sculptor  or  an  architect,  but  also  a 
carpenter,  a weaver,  a smith,  even  a physician  (Leonardo 


de  Vinci  held  that  sculpture  was  somehow  an 
“unclean,”  not  an  intellectual  occupation,  on  a 
lower  level  than  painting).  This  kind  of 
understanding  of  art  has  changed  appreciably 
meanwhile,  not  only  the  knowledge  of  the  rules  or 
perfection  of  technical  workmanship  is  now 
valued,  but  also  creativity,  individuality  and 
originality,  although  old  values  are  not  forgotten. 
An  ignorance  of  elementary  ABCs  of  art  cannot  be 
hidden  under  odd  names  or  gaudy,  but  often  empty 
slogans  of  today’s  art  movements. 

After  the  first  exposition  of  medals  and 
minor  plastic  of  the  Republic  in  1979,  sculptor 
Vladas  Vildziunas  acknowledged  that  next  to  the 
aesthetic  works,  generalized  to  the  symbol,  even 
with  the  pretension  to  a philosophical  expression, 
he  was  pleasantly  surprised  by  a cycle  of  child-like 
figuriens,  which  to  him  appeared  fresh,  impulsive, 
achieving  genuiness  of  impression,  intereseting 
plastically  and  well  impriting  to  ones  memory  as 
executed  by  Antanas  Zukauskas. 

Later  another  colleague-sculptor  Gediminas 
Jokubonis  at  the  beginning  of  the  9th  decade 
looking  into  the  common  current  of  Lithuanian 
sculptors  to  use  the  color  as  an  additional  means  of 
expression,  remarked  that  A.  Zukauskas  “knows 
how  to  make  clear  the  sensitive  form  of  his  bronze 
sculptures  with  a light  mold-like  colored  patina 
(Literature  and  Art,  June  4,  1983).” 


Monument  of  Dr.  Jonas 
Basanavicius  in 
Vilkaviskas  by 
A.  Zukauskas. 


Through  three  decades  of  creation  Antanas  Zukauskas  has 
managed  various  materials:  the  stone,  the  metal,  and  the  wood 
obey  his  hands.  The  sculptor  has  in  his  blood  a high  sense  of 
obligation  to  himself  not  to  permit  a single  plain,  hastily  done,  not 
artistically  suggestive  creation  to  leave  the  atelier.  Many  such 
works  he  has  destroyed.  Without  a doubt  this  attitude  toward 
creation  has  decided  that  throughout  the  last  decade,  Antanas 

v 

Zukauskas  steadily  won  various  competitions,  has  received  many 
orders  from  the  government  to  create  likenesses  of  great 
Lithuanian  people,  commemorative  and  circulation  coins.  It  is  not 
possibly  today  to  imagine  the  gallery  of  portraits  of  Lithuanian 
writers,  artists  and  scholars  without  the  works  of  this  sculptor. 

There  we  find  perpetuated  in  medals,  bas-reliefs  and 
monumental  sculptures:  V.  Mykolaitis-Putinas,  V.  Kreve,  B. 
Sruoga,  J.  Matulis,  Vydunas,  M.  K Ciurlionis,  V.  Macernis,  J. 
Basanavicius,  V.  Kudirka  and  many  others.  While  creating  images 
of  great  people  he  attempts  to  disclose  their  inner  character. 

The  artist  says  that  to  him  it  is  not  particularly  important  a 
search  for  an  odd  or  uncommon  form,  transformation  or 
deformation  of  figure:  to  him  more  important  are  the  nuances  of 
personality  which  are  reveleaed  through  careful  study  of 
iconographic  material.  A Zukauskas  style  of  creation  can  be 
described  as  constant  balancing  between  traditionalism  and 
innovation,  while  finding  a harmonious  connection.  One  of  the 
most  sublime  works  of  this  sculptor  is  the  monumental  sculpture 
of  the  patriarch  of  the  Lithuanian  nation,  Dr.  Jonas  Basanavicius, 
uncovered  in  Vilkaviskis  in  1996.  An  exalted,  majestic  figure  of 
sitting  J.  Basanavicius  not  only  witnesses  this  person’s  generosity, 
nobility  and  resolution,  but  personifies  theunity  and  strength  of 
the  nation:  those  were  the  ideals  under  whose  guidance  lived  the 
patriarch  of  the  nation. 

One  of  the  lastest  works  of  Antanas  Zukauskas,  which 
probably  many  have  already  held  in  their  hands  is  Lithuanian 
money:  1,  2,  and  5 Litai  coins.  Creation  of  coins  requires  the 
artist  to  be  unusually  careful,  precise,  to  draw  accurately  and, 
without  a doubt,  to  have  what  the  Greeks  called  technique.  These 
coins  were  recognized  among  the  best  in  the  world  by  the  World 
Coin  Exposition  in  Basel,  Switzerland  this  past  January,  not  only 
because  of  good  security  from  counterfeiting,  but  because  of  good 
quality,  modern  and  beautiful  designs. 

A part  of  the  creation  of  Antanas  Zukauskas  is  linked  to 
the  city  of  Kaunas:  In  1975  he  made  a medal  for  the  100th 
birthday  of  M.  K.  Ciurlionis,  a medal  for  general  V.  Nagevicius, 
founder  of  the  Museum  of  War.  Probably  the  best  known  to  all 
people  of  Kaunas  is  the  sculpture,  without  which  it  is  impossible 
to  visualize  on  the  main  thoroughfare  of  the  town,  is  the 


GRINIUS  MEDAL  9 

(Continued  from  page  3...) 

Grinius  left  Lithuania  in  1944  and  ended  up  in 
the  Hanau  Displaced  Persons  Camp  in 
Germany.  He  came  to  the  United  States  in 
1947,  settling  in  Chicago  where  he  died  on  June 
4,  1950. 

His  remains  were  buried  in  Chicago. 
With  the  re-establishment  of  Lithuanian 
independence,  Grinius’  remains  were  shipped  to 
Lithuania  where  he  was  re-interred  in 
Mariampole  in  1994.  This  medal 
commemorates  that  event. 

OBVERSE:  Featured  is  a bust  of  the 
President  facing  left-forward.  The  legend 
reads,  “KAZYS  GRINIUS  LIETUVOS 
RESPUBLIKOS  PREZIDENTAS  1926 
VI7-1926  XII 17.”  Translation:  Kazys  Grinius, 
President  of  the  Republic  of  Lithuania  June  7, 
1926,  to  December  17,  1926.”  At  the  base  of 
the  bust  on  the  slanted  portion  appears  the 
name  of  the  designer,  which  is  hard  to  decipher 
even  at  15x  magnification.  It  seems  to  read, 
“S.K.K.  Batsiunas.” 

REVERSE:  Depicted  in  the  center  is  a 
statue  of  the  former  President,  presumably 
there  in  Mariampole.  The  legend  reads, 
“PALAIKIJ 

PALAIDOIJIMAS-CIKAGA-MARIJAMPOLE 
1994.”  Translation:  “Remains  Buried 

Chicago-Marijampole,  1994.”  The  Lithuanian 
mint  mark  “LMK”  appears  to  the  lower  left  of 
the  statue.  This  medal  is  packaged  individually 
in  a square  snap-plastic  holder  with  a hard 
green  insert,  the  same  as  the  “Song  Festival” 
and  “Lithuanian  Olympics”  10  litq  coins  were 
packaged. 

It  is  interesting  to  note  that  the  remains 
of  President  Smetona  have  remained  buried  in 
Cleveland  where  he  died  in  1944  and  not 
returned  to  Lithuania.  Are  there  other  medals 
honoring  Lithuanian  Presisdents  besides 
Smetona?  Let  us  know.  The  Lithuanian 
Foundation  medal  in  1968  featured  all  three 
pre-war  Presidents. 


monument  to  Vytautas  the  Great  by  V.  Grybas  of  which  only  the  photographs  were  remaining  and  which 
was  recreated  by  sculptor  Antanas  Zukauskas.  This  was  one  of  the  first  monuments  representing  the 
Country  of  Lithuania  rebuilt  after  the  Soviet  period. 
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LlTHUAmflN  NUMISMATIC  BOOKS  FOR  SALE 

From:  Frank  Passic,  9(X)  S.  Eaton  St.,  Albion,  MI  49224 


World  War  II  Russian-German  Occupations  in  Lithuania  CATALOG  (1997)  by 
Aleksandras  Kubilas.  Published  in  English  language.  200  pages.  A comprehensive  listing  of 
occupation  money,  scrip,  ration  coupons,  stamps,  lottery  tickets,  camp  notes,  military  medals, 
postcards,  propaganda  placards,  and  other  now-collectible  items  that  occupation  forces  issued 
in  Lithuania  during  World  War  II.  Includes  market  prices.  Excellent  resource.  $35.00. 


Kaulog  <i*T  Sc»<kgtl<Hcheln< 
von  Ubau  (tiepljj),  1915. 


AMunilM  KoMIm 


IKA,  VILNIUS,  2000/2001 


la  /A  S 


rH 


Klaipeda  & Courish  Spit  in  Old  Postcards. 

By  A.  Kubilas  (1999).  Tri-lingual:  Lithuanian, 
German,  and  English.  Hardcover,  225.  Color 
illustrations  of  a vast  postcard  collection  showing 
Klaipeda  (Memel)  & region.  Numerous  medals, 
decorations,  stamps,  and  banknotes  of  the  region  also 
featured.  Postcards  reveal  where  designs  for  1922 
Memel  municipal  money  came  from.  $35.00. 

Katalog  der  Stadtgeldscheine  von  Libau  (Liepaja),  1915 
( Catalog  of  Libau  Banknotes,  1915)  by  Aleksandras  Kubilas 
(2001).  A listing  of  all  known  varieties  and  types  of  the  money 
issued  dated  1915  from  German-occupied  port  citiy  of  Liepaja, 
Latvia.  Illustrations  of  watermarks  included.  These  notes  were 
used  in  Northern  Lithuania  until  1921.  Soft  cover,  39  pages. 
German  text.,  with  English  summary.  $17.00. 

Lietuvos  Didziosios  Kunigaikstystes  Numiszmatika 
(Numismatics  of  the  Grand  Duchy  of  Lithuania)  by  Stasys 
Sajauskas  & Domininkas  Kaubrys  (1993).  An  authorative  reference 
book  dealing  with  medieval  Lithuanian  coinage.  Numerous 
illustrations,  listing  by  die  variety  legends,  etc.  Summaries  in 
English  and  Russian  in  back.  Book  includes  drawing  of  of 
’ mintmaster  marks,  listings  of  rulers,  etc.  Excellent  resource  and  a 
must  for  any  Lithuanian  collector.  Soft  cover,  455  pages,  1-inch 
thick  and  heavy.  $55.00. 


Radvihj  Medaliai 
Katalogas  (Radvilas/Radziwill 
family  medals  Catalog)  by 
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I'\(,I.TS!I  TRANSLATION 


ENGLISH  TRANSLATION  of  Ruta  Kunciene’s  1995  book 
about  Lith.  Money  1915-1941.  Published  by  our  LNA,  translated  by 
Algirdas  Kepalas.  Understand  what  you’re  reading!  Easy  to  follow 
page-by-page  alongside  original  book.  32  pages.  $12.00. 


Vincas  Ruzas,  1993.  Soft  cover,  63  pages.  Photographs  and 
descriptions  of  51  different  medals  featuring  members  of  this 
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famous  Lithuanian  nobility  family.  In  Lithuanian,  but  easy  to  follow.  Spells  out  legends,  names  author  where  known,  etc.  Of 
interest  to  Polish  collectors  too.  $10.00. 

COIN  SPECIAL:  I have  several  beautiful  Y-13  1936  silver  10  Liti}  coins  featuring  Vytautas  the  Great  (Lithuania’s 
pre  war  crown  coin).  Nice  VF-XF  condition.  Large  32  mm.  diameter.  Ideal  for  a jewelry  necklace  bezel  holder.  These  make 
/rcat  gifts  Show  off  your  Lithuanian  heritage  in  public!  Only  $20  each.  Please  specify  how  many  you  want. 


